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Choosing a FormawWhat
Does It Mean?

By Judith Ferrara

OMy thirty by forty is rfleally
is miniature. o

Marsden Hartley, Letter to Hudson Walker, 8 Feb-
ruary 1940, quoted in  Marsden Hartley , Elizabeth M. Korn-
hauser, ed.

| recently made a commitment to have a solo exhibit in
JanuaryFebruary 2009. Before the meeting, | came up with some
talking points. Drafting possible themes or overarching ideas helps
me to focus ( se eAugust;@00Re).Bioaer hais 2 uvuwo
most galleries work at least one year ahead, as soon as a propgsadgorges Lepape, plate depicting a turban, in.bgs
accepted, | can work toward selecting and choses de Paul Poiret vues par Georges Lepap¢

making paintings. _ o _ ( Paris: Maquet, 1911).
To begin thinking about this exhibition, | studied album

containing photographs of my paintings, which are arranged in
chronological order. | noticed that since 2002, | have had an affinity

for working in the square forﬁomeme,ecgm%&lamsummy

proportions and sizd&rofi sd dsuMammnutal 6 accor gi g to
(Angela Gair, ed.). warm 1_ A

Even though dozens of my pieces have been rectangular,
square paintings outnumber rectangular. A total of twéhrge By C.M.Judge

palntlngs measured twelve inches by twelve |.nches. As | wrote their The Southern California chapter is planning
tittes on a list, | knew that | was on to something

I'n the chapter, ﬁl\)larsdenwi—ﬂderf NatlonalConf esmf ouretr;llr:rlflnI \l{r
Methods, o Stephen Kornhauserfgrt&t fro arE)u co tra | cm
AThroughout his career, Hartigj‘rd Ad y g éo

reasons of econom refere tea enig%f 'C I{ u i
fi t d third s e nWo % Lfdr joff Jo IE X An eLe§ Febr ary25h !
o o - reasons, on§ [—Ieﬁ’es?n IBKfor the'nfo p)éated %Q/ ‘

catalogs for their sales, and the twelve by twelve format is usu 1y nationalwea.ora/conferencelcurrentconfer.html We & r (i

in stock. The middle reason,; fBOLElSmathhGup BersShg who heldtroomates;

interested me. t me know if we can helgmjudge@mac.com
Besides feeling that the twelve by twelve format was ang '

is Areally swell for medo to quote Marsden Hartl ey, I asl
why | panic when | dondét have_a sunnlv of those canvagse:
to answer this question because | knew in my gut that | wanted t

do an exhibition called ATwel MarchNevysIetter me i
needed to develop an exhibition statement. | opened my journal deadline

used writing to find out what i di
knew, and what | needed to | 4 February1512009 f ol

To page 3


http://www.nationalwca.org/conference/currentconfer.html
http://www.nationalwca.org/conference/currentconfer.html
mailto:cmjudge@mac.com
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Artist Trading Card News

Louise Parmenter Hammerman

Here we are in the middle of winter and what a winter this is! Thank
goodness for the ATC project which keeps me grounded. The Dec.1, theme cards,
Wrappedor All Tied-Up yielded a whopping 20 traders with the addition of C.M.

J u d g -® ssigreclass from Franklin Pierce College. It was a lot of fun seeing
how the fiyounger generationo interpre
exchange, the donat&tRO cards for the FATV gift totaled 18 from 14 members,
thanks ladies. The presentation of the framed ATC grouping to FATV will be in the
near future.

As a result of the inquiries from newer members not being acquainted with
Artist Trading Cards, | will be holding an ATC workshop in the spring, the time and
place TBA.

The next trade theme 8&neak a Peetue on March 16. Send me six

2 10 x 3 10 cards interpreting the t|
mix media. Sign, date, and state the theme on the reverse side. Any other
information you choose to put on the backs of your cards is optional. | also
suggest that you put fAnot for sal eod c
possible future sale of your cards. | will sort the cards reserving one of your cards fi
the chapterés ATC Archives, and retur

Send these to me L. Parmenter Hammerman, 90 Turnpike Rd.,
Westminster, MA 01473205. Please
include a SASE with sufficient postac g&*.

-usually a total of $.59 covers the %
thicker envelopes. [N

Pat Davis has assumed the r ? ¢ Q
of ATC facilitator for WCANH, Y 7
anyone choosing to exchange with th £~
NH chapter is welcome. Their next
trade and themé&VYomen
TraditionalT Nontraditionalis due Jan
30, 2009. Same rules apply except st
those to Pat Davis, 514 Buck St.,
Pembroke, NH 03273054.

Both Pat and | welcome
anyone including non members to
create and exchar
the merrier!

B

Future themes and dates:
WCA-NH AWingso due
CMWCA AA Breath ¢
May 1

WCA-NH AThe Oceano AisETradidgT8rd by Louise
Hammerman
(New granddaughter)
Editor 6s Not e

Please submit information in Microsoft Word. Onlly
one space after periods. | have made a commitment, in a

moment of weakness, to send a newsletter each month.
Thi s means | need | ots af
hear about your activities, hopes, dreagmod stuff.
Alice Struthers




Speaking of books

Ro s s Krhenludgngent of Paris: The Revolutionary Decade That Gave the World Impressionism
(Walker & Company, New York)
by Judith Ferrara www.paletteandpen.com

As soon as | finished reading about Lizzie Siddal;Raphaelite model and painter (see October 2008
Art News), | felt theurgeto stay intherdi net eent h century and reached f o
hands down, my favorite art history writer.

Mi chel angel o ana@andBhen ®lolp e dsehdGe smeD oagped evot ed f an,
disappointed in this thoroughtlye s ear ched f oray i ntol18606s Pa-tuned . Ki n
instruments and presents a symphony of success, scorn and survival in the art world.

I could hear the afftaden carts grinding through the streets, as hopeful artists traveled to the Salon, where

rejection reigned supr eme. I n fact, Kingbs -towi$n t he
Ernest Meissonier and Edouard Manet. Never heard of the former? How about the latter? Precisely.

The old saying that Afame is fleeting fast away
think about what success is. And isnoét. Bravo, Ros ¢

Choosing a Formatrom page 1 News & Notes

What does my romance with the square format

mean? | have concluded that it is a decision based on Paula Rendino Zaentz and C. M. Judge will be
indecision and exploration. Portrait/landscape exhibiting a col | Thid&ersonn i ve
rectangles do not support those needs. Singul ar: Does Gender Still

The portrait orientation (taller than it is wide), February 5thMarch 6th, juried by Barbara O'Brien
my second most frequent featudngwoek by astistsyasthors &ffllidted siththe a p ¢
trait of someone or s o meBLAZE feginist anthgogyrwhichris ar otitgrowsh ofdhei g t
framed in that shape and has a presence and demand&07 Boston WCA national conference.
recognition. o0 Whether it i s OpgeningeteptionaThirsdayfFebeuarnsohnved e s
person or a self portrait, the tradition of portraiture ~ Beacon Street, Cambridge. A panel discussion will be
resides within the pai nttHeldondlsursdayy Mgrods5th.1 f | choose tt
orientation for a landscape, it is as if | am looking out &/MA. www.aiboston .edu
window at the scene. The landscape registers on my
brain as a portrait of a mountain, building, tree or field.

Occasionally, | use the landscape orientation . Cathy Rogers Igd a workshop on
(wider than it is tall).myogmakijagsd nmeDegemper.s Iat
meant to be read left to right. The brush and eye will Creative person can do with a wooden frame, some
travel and explore the story of its composition, whethegardboard shapes and a whole lot of duct tape that
it is a field or a tableitpbdbd duct tape. Also col

Because | do not plan ahead when | begin to
paint, committing to portrait or landscape format is 1 s
always possible. Curiosity and a sense of play are t
on my scale of artistic prerequisites. The square sul
this state of mind.

Choosing a portrait or landscape sets up
expectations. | want to be in the painting and orient
myself as | go. | turn the square frequently during t
process. Up becomes down. Left becomes right. Tt
weight of colors, lines and shapes play different rol
depending on their orientation. 1

One more thought: when writing a poem, my "
decision not to decide on format is just as fluid. | am :
always in a square frame of mind. Will the poem reside A felting workshop led by Cathy Rogers was a resoynd-

: g successparticipants left with a memorable piece of art in [the
%r;];hﬁnzzg; Igh((:)?;,l?pll et';?/ (t)r:eqnﬂa;rl'[l(.atlsr’)ljigzeaczg)eslt abréz- ds ape of a hat or bag. Watch for notice of the next felting event.

lieve play resides at the heart of creativity.



http://www.paletteandpen.com/

Somethingsnu?

By Kathy Freeburn

Alice asked me to write a few paragraphs about selling
art. This is very new to me because, as you may know (perhaps
because | was jumping around like a lunatic?), | sold my first
piece of art at the Intimate Spaces show in Westford. Maybe

some people are Aso overo selli ut
didnét believe 1 06d sold ATambou=: un uy e
and asked for me the last day of the show! | was still pinching
myself days later and | hope | never lose the excitement that For those not familiar with the
selling a piece brings. Other than stuffed dogs, the only thing |format, each "tile" is 6 inches square and cut
that had ever sold prior to this was a postesizé piece | from pressed board with a hole cut in the back
donated to an international call for peace charity show in which perfectly fits a push pin for
Georgia. hanging. Each artist receives 4 pieces, which
Working forty plus hours a week, the time | have to may be done as a series or stand-alone works
create art is limited. When | found myself in a position this pas{ of art. The deal is you can, within reason,
fall of having to choose between showing again at FATV with |exceed the depth of the tile, but cannot go wider
the Central Massachusetts Chapter of WCA or entering the | Or higher than the 6 inch measurement.
New Hampshire Chapter 6s annu@halergingginsgiringggnd RUN! | chogqe t
WCA-NHO6 s event was hel d i n—eoenaeoe+r-d MN-H—at t—e++or
Additions, an interior design store on Main Stree

. . -
FABULOUS place! Everywhere %ousﬂ)%%lk' Rhe?feoR! &Bimed hinl
intriguing.) The group received a warm welcome from the  fiberglass GNU! One of the calls that came through the
proprietors who catered the opening and provided a wonderf?§{ CA-NH website was for artists to decorife-sized

display area for the 148 entries, many of which sold. | did thevildebeests, or gnus along the sSame vein as cows done
requisite 4 tiles in the t hadawyearsaopia ey YakCiyw Moy Landod, Nayy s

enough to sell all four! | Hamnshirg (ef late knpwn @s,GNU fopden, GNUHamD;
could have chosen a better venue for this type of showandtheh i re) i s raising money fo
timing (just before Christmas) was absolutely perfect. LuckyPlans to raffle off the fiberglass creatures next fall to

me to benefit! benefit the art center.

Seemed like a worthy cause, so | asked if the
i e : org?]nlze_rs h%d an o_ﬁ)ﬁnlng. I had an abs%:ut? k_?lasr:
-y ,‘,‘,,.....',x:F exchanging ideas with my sponsoan eye doctoi who

3 A bAre
> l":.n "-GLGV‘!

4 @ B |l i ked my draft of f@AGnear s
¥ ; plan is to have some blurred eye tests on the head and

sides of the gnu and a few other -egtated surprises as
wel | . |l 6m | ooking forward
should be completed by the end of April. It will certainly
be a challenge!

From the Artists Foundation

Quincy Jones has started a petition to ask

PresidentElect Obama to appoint a Secretary of
Dreamstateod the Arts. While many other countries have had
6x6 tile by Kathy Freebumn Ministers of Art or Culture for centuries, the
United States has never created such a

| love the 6 x 6 format. When | see those tiles, my heagosition.
just starts racing through i deaWe imthedarts needahiséand theadountryt o
Aiplaying.o The common t hr eadedsthe attho’v nmdiie ehareever. Please take @ Vv
seems to be that | was fredaeelingi fip | ay i ngoi i fmomemt toWign this important petition and then
when | created them. The t hpés@, ﬁéntdy@dff?ienﬂ@ahd‘c%l%agﬂé%. and r

and agonized over are still in my closet, while the ones | have

fun doing seem to find homes. Needless to say, experimenting etitiononline.com/esnvc/petition.htm
and having fun are on the agenda from now on! P ' ycip '
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movement , 0 is tagegl®I. wi
The term was born from the title of a Paris
exhibition, Exposition Internationale des Arts
Decoratifs et Industriels Modernes

The lavish and opulent style was considered by
S 0me, including F. Sco Fitzgerald,
the nervous energy stored up and expended in the
War (1) .0

Based on mathematical geometric shapes, it
employed trapezoidal, zigzagged, jumbled elemen J
in early pieces.
fAtDec® (t he term) was wi dely wuse
popul arized by art his 1i an Bevis H
bookArt Deco of the 20s and 30&;cording to our

friends at Wikipedia.
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ysler building in New York City, |[designed |
e most notable examples of Art Degco arghite
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http://upload.wikimedia.org/wikipedia/commons/3/3b/Chrysler_building-_top.jpg

